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Haydn — The Creation

4 Trombone basso
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W. A. Mozart
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Bass Trombone
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Rossini — La Gazza Ladra Overture
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Rossini — La Gazza Ladra Overture
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Robert Schumann
Symphony No. 3 m Eb Major, Op. 97
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Wagner — Die Walkiire

Contra Trombone.

10

III. Aufzug.

I. SCENE.
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